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GRADUATE RECITAL 
Daniel Carter, horn 
Assisted by: 
Kathy Hansen; piano 
Brian Hoeflschweiger, horn 
Rebecca Hunter, violin 
Elizabeth Cary, violin 
Sarah Hart, viola 
Peter Guarin, cello 
Ford Hall 
Sunday, March 26, 2006 
1:00p.m. 
'ITHACA 
Duet 
Allegrettopoco vivace 
PROGRAM 
Jacques-Franc;ois Gallay 
(1795-1864) 
Brian Hoeflschweiger, horn 
Sextet in E-flat major, Op. 81b Ludwig van Beethoven 
(1770-1827) 
Allegro con brio 
Adagio 
Rondo, Allegro " 
Brian Hoeflschweiger, horn 
Rebecca Hunter, violin 
Elizabeth Cary, violin 
Sarah Hart, viola 
Peter Guarin, cello 
INTERMISSION 
Fantasy Pieces, Op.73 
I. Zart und mit Ausdruck
II. Lebha�, leicht
Robert Schumann 
(1810-1856) 
Trans. by Kazimierz Machala 
(originally for clarinet) 
III. Rasch, mit Feuer
Partita 
I. Malinconia
II. Caccia
III Aria
IV. Alla Marcia
Kathy Hansen, piano 
Verne Reynolds 
(b. 1926) 
Graduate Recital presented in partial fulfillment for the degree 
Master of Music in Performance. 
Daniel Carter is from the studio of Alex Shuhan. 
Program Notes 
Ludwig van Beethoven's Sextet was composed in 1794-1795 and 
published in 1810 as Op. 81b. It is unclear how the publisher, Nikolaus 
Simrock, came by the score, although Simrock, a horn player by profession, 
was a colleague of Beethoven's at the Electoral court in Bonn. Normally, the 
function of horns both in combination with string quartet and in 
conventional orchestral writing was merely to provide harmonic support. 
-i:n this piece, Beethoven uses e�ceptionally virtuosic writing for the horns,
_  )hich may well have been inspired by Simrock.-Arim Raab and Hans-Werner Ktithen
Robert Schumann's Fantasy Pieces, Op.73 was originally written for 
clarinet in 1849. Each of the three pieces conveys a .different mood, and 
together they form a harmonically unified whole: The first begins in A 
minor and ends in A major, while the second and third are in A majqr. 
Further, at the end of each of thefirst two pieces, Schumann dire_cts the 
performers to proceed to the next piece attacca, clearly demonstrating that 
the three pieces were conceived as a unified whole. 
The first of the pieces, a song without words marked Zart und mit Ausdruck
(Delicately and with expression), maintains a constant triplet-rhythm 
accompaniment in the piano, which supports a mostly independent horn 
line. The central section is distinguished by a move away from A minor and 
falling arpeggio figures in the horn. The return to the first section is nearly 
literal until the final harmonic shift to A major. 
Piano and horn share the melody irt the blithe second piece, an intermezzo 
11arked Lebhaft, leicht (Lively, light). The busy central section, itself cast in 
,...,,-lvo parts, is marked by a sudden change to F major. The return of the firstsection soori goes astray, leading to an elegant coda. 
? The third piece, Rasch und mit Feuer (Fast and with fire) begins forte and with a sense of urnency. Triplet rhythms again dominate the piano part, 
while the horn plays its most animated melody yet. The central section 
provides the least harmonic contrast of all, moving unobtrusively from the 
opening A major to A minor. Schumann writes an extended coda to 
confirm both the mooq and key of the piece and the entire set. -John Palmer

